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Mattering, and Queer Affect

Kathryn Yusoff, “Inhuman Matters IV:

O 00IMomon
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ARCHITECTURE + BODILY

AFFECTS

Mediating Matter(s) seeks to unpack, contest, and subvert normative
relationships between matter and bodies within architectural practice and
discourse. This call asks: How does the mediation of matter(s) through
architecture and by architects (broadly understood) normalize certain
modes of being while undermining others? Expanding contemporary
discussions on how the scales, movements, animacy,' and vibrancy? of

atter une enly affect and act on, through, and et een di erse

odiesas ellasho such odiesareo ecti ed,thingi ed,® reduced,
and transformed into a labor force, our goal is to engage in a conversation
that probes architecture’s complicity in rendering “some beings as more
human than others,” and marking all of us who “cohabit in the space of
the undercommons,”® as “ontologically empty.”®

The aims of Mediating Matter(s) are twofold: to explore how architecture’s
“orderly arranging of materials and bodies” a r the disciplines iolent
legacies of exclusion and how bodies that fall beyond dominant norms of
the hu an disrupt these con gurations through non-nor ati e
entanglements with matter. This call hopes to bring together work from a
broad range of disciplines in the humanities and social sciences to explore
the intersections of architecture and urbanism with critical new
materialism and colonial, subaltern, disability, queer, gender, sexuality,
Black, and Indigenous studies, and welcomes papers that respond to the
following topics:

ooo

hat are the effects of architecture s organi ing of atter on arious

odies In hat aysha e architectures aterial o sinscri ed colonial,
racist, sexist, and ableist legacies on and into the surface and
substrata of the earth?® How have architectural practices of material
sourcing, extraction, construction, and discard reshaped the bodies of
those who physically enact these processes? In what ways do constructed
differences et eenthe odies of or ers affect and disrupt asse lages
of labor and architecture?

oooooooo

How do architectural material and architecturally generated matter

une enly enter and tra erse through di erse odies o do o sand
transformations of particulate matter within and through surfaces and
subsurfaces of bodies materialize and/or disrupt the myths of hierarchical
differences of eing o does architecture recon gure at ospheric and
environmental matter to support normative modes of being and hinder



those praxes that exist outside of its logic? How does architecture
facilitate or hinder the o of toxic atter through arying odies,
producing narratives that maintain, reproduce, and/or disrupt dominant
onto-epistemologies? How does architecture orchestrate the
transformation, depletion, and/or negation of bodies?

0000 oooo
How have architectural assemblages of matter mediated relationships
between human and non-human beings? In what ways has architecture
directed o sof attertose erconnecti ityanda nity et eendi erse
bodies? What solidarities have been formed around matter and working
with matter, and what forms of bodily intimacy with matter have disrupted
the exclusionary legacies of architecture? In what ways have non-
normative modes of relationality or kinship between all those who live in
“the undercommons™® altered the o s of architecture ateriality and
matter?

moo
What have been the roles of architects and architecture media and
representation in inventing, accepting, and resisting less-than-human
labour practices by which some beings have been transformed into a
workforce? How have representations of architecture communicated
with and presumed the existence of a dehumanized and de-skilled labour
force  hatis the difference et een atool and aninstru ent,and hat
transforms a maker into a labourer? Which industries of architecture have
relied on labour (de-humanized, de-skilled, or otherwise), and what are
the mechanisms and the processes of invisibilization of labour by which it
remains undervalued in architecture—as if drawings translated themselves
into buildings and the lines that separate design and construction ended
ithin construction dra ings, details, and speci cations

Federica Goffi
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GEOPOETICS OF THE URBAN
IN REVOLUTIONARY FLUX

AYA NASSAR



of space, infrastructure, and affective and

poetic experiments of approaching the city during a
revolutionary decade. Yet, they do not foreground the revolution, and they
step away from the impulse to document and preserve the revolts.
Through developing the notion of an elemental poetics of the urban, or
the elemental city, my aim is two-fold. First, | want to approach the city
through its elemental geographies to probe its political ecologies in a way
that troubles the tension between the built and the environmental
inherent in the term built. Second, | ant to reflect on the aterial,
affecti e, and poetic entanglements that make up the city as the subject
admits a revolution. My suggestion here is that this poetics disinvests
from foregrounding a resistant subject (or what might we expect a
resistant subject to look like) without giving up on the geographies of the
revolutionary city.
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THI PHUONG-TRAM NGUYEN

The “Listening to Landscape” project aims to build new historical
narratives around images, sounds, and landscapes. The research uses the
event of transliteration of the Vietnamese language to imagine a place of
exchange acknowledging and recognizing the distance between the known
and the unknown, the projected and the remembered. During the
seventeenth century, the Portuguese Jesuit Francisco de Pina (1585-1625)
took part in the transliteration of the Viethamese logographic language to
the Latin script. The transliteration involved the transformation of the
language structure, inherited from the Chinese characters, where each
word was a drawn character, into a phoneme structure based on units of
sound. hile the signi cationre ains, can the exchange et eeni age
and sound reveal other forms of meaning and lead to the idea of a shared
imaginary? The transliteration of the Vietnamese language was a key
moment in the development and the colonial history of the country. Can
part of the lost heritage in the transformation of language take shape
anew? | argue that the passage from image to sound in language
possesses a resonance in space. The research title is drawn from Tina

Ca pts , istening tol ages,in hich she reflects on the role of
archival images and questions what kind of voice they can have today.

Emile Gsell, View of the flagtower and junks



“Anamorphosis | Drawing Spatial Practices”

field of architectural representation to question

explores different modes of attentiveness

through drawing, filmmaking, and writing.

Within her research for the “sonic frequencies” in archival images, she
questions “modalities of perceptions, encounter, and engagement,” where
“listening to images” is a space-making gesture.'

This research engages in archi al research and the practice of | a ing
and sound-making to explore the intricate relationship between
landscape, sound, visual, and spatial culture in Vietham and Portugal. The
Vietha ese | a erTrinh T. Minh-ha rote a out the idea of

travelling trans-culturally as “[lJiving at the borders means that one
constantly threads the ne lines et een positioning and de-positioning.”?
Vietham and Portugal are two narrow and linear countries set against a
continent and facing an in nite hori on: can their seascape situation act
as a metaphor for the dialectical relation between image and sound and
draw out a shared visual and sonic language for the felt to discuss
contemporary issues about migration and displacements The search
across multiple forms and temporalities blurs the borders between
different for s of no ledgeto ndane sonic and spatial oca ulary
for kinship. Can we listen to images as we listen to landscapes? Can the
act of listening to foreign sounds ta e distancesto nd hat e can hold
in common?
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ARCHITECTURE AS MALADY

CAMILA MANCILLA VERA



different approaches to the juxtaposition

1978, cut positive-film strips, coloured

Regarding the idea of “homesickness” in

The scalpel—that paradoxical instrument of controlled violence—wounds
only to heal, cuts only to reveal, destroys only to reconstruct. In the hands
of the architect and artist Gordon Matta-Clark (1943-1978), this surgical
metaphor materializes as artistic praxis, transforming architectural cutting
and “undoing” into a poetics of absence.! His photo strip collages
represent a response to absence—both architectural and

corporeal —during a critical period following the death of his twin brother,
Sebastian Matta, in 1976 and amid his own declining health. This paper
examines how these photo-works articulate what might be termed an
architecture of ho esic ness acreati e recon guration of space and
memory engaging with questions of loss and embodiment.?

Unlike his earlier architectural interventions, these collages incorporate the
hu an gure, suggesting a search for presence ithina sence. The
methodological analysis focuses on four instruments essential to
Matta-Clar s process: photo strip | asthe pri ary aterial, the light
table as the illuminative substrate, the scalpel as a precision cutting tool,
and coloured tape as a visible binding agent. Together, these form what |
describe as an ‘alchemical instrumentation’ that enacts a transformative
sequence paralleling ancient architectural rituals.

Matta-Clar s nocturnal sessions of collage- a ingexe pli es hat

el utlll ruc identi es as nostalgia s “ acillating se iotic character” that
follows “a logic of retroactivity.”® By deliberately highlighting discontinuities
through coloured tape rather than concealing them, Matta-Clark
acknowledges the impossibility of seamless reconstruction while asserting
the creative potential of fragmentary vision.*

The translucent uality of these fil collages, re uiringillu inationto e
fully perceived, materializes what G Bachelard terms
“material imagination”— thought emerging through direct engagement
with substance and resistance.® These works suggest that homesickness—
for lost places, absent others, or one’s diminishing wholeness—need not be
merely pathological but can become a creative practice that acknowledges
frag entation hile asserting the possi ility of eaningful recon guration.
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ENACTING BODILY PRACTICES
FOR RESISTANCE AND REPAIR

ALISHA KAPOOR



Aerial images of Canfield Drive, Ferguson,

“Map of Michael Brown’s Final Moments,”

Madison Holcomb, “Michael Brown’s loved

2015, per request by the Brown’s family, the city excavated and repaved a
section of the road where he fell, its dimensions resembling that of a burial
plot. Each year, aerial images show the community rebuilding a memorial
at this commemorative marker, engaging in place preservation amidst the
grave mishandling of justice.?

As such, my research investigates other bodily practices that tend to a
place s li ed experiences and re-centring the onto Canfield ri e fora
detailed study. | turn to qualitative methods, including narrative analyses
of testimonies and primary sources on construction, use, and exclusion,
with spatial analysis of road usage and memorial practices. | discuss the
phenomenological limits of roads-forged from local knowledge rather than
prescribed planning-to demonstrate how these commemorative
lanscapes are made visible through embodied participation. | describe
how places li e Canfield ri e elude authori ed stories and for al policies
as their memories and materiality are made and remade through socially
detemined rituals. In turn, these performances of memory create place
attachment, transferring local histories and counternarratives across
participating groups, thus making space for restorative acts when
mourning and inducing tangible connections to the past.

In the end, this paper contributes to a broader understanding of
infrastructures’ spatial expressions of violence-from the harm done to
people to the ruination of places-advanc  the counter-publics’ agency
in disrupting the flo s of po er yusing odily practices to reconstitute
designed boundaries and behaviours.
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BODIES, LABOUR, AND
ENVIRONMENTAL COLLAPSE
IN THE CEMENT INDUSTRY

VYTA PIVO

The mass production of cement in the early decades of the twentieth
century gave rise to new ecologies of dust. Focusing on the Lehigh Valley
in Pennsylvania, the birthplace of the US cement industry in the second
half of the nineteenth century, the paper examines how cement particulate
matter reshaped local built environments as well as the bodies of the
residents. As cement plants burned limestone to produce what in the
1940s and 1950s used to be called ‘modernizing magic,’ they routinely
released smoke mixed with cement dust that travelled up to a four-mile
radius. Photographs of cement plants reveal an environment heavily laden
with cement dust (see image above).

Cement dust coated the ground, the machinery, and the rooftops, making
the air seem dense with particulate matter. The unrestrained circulation
of dust particles caused severe respiratory ailments in workers, including
silicosis, pneumonia, and asthma. Workers who handled cement mixed



ith as estos faced a particularly gra eris ,asas estos res o ed
inside the lungs, causing permanent scarring and eventually resulting in

esothelio a. xtraordinary a ounts of ce ent dust did not only affect
humans. Animals and plants also absorbed toxic levels of the matter and
died. Postmortem examinations of cows, for instance, revealed substantial
cement particles accumulated in their stomachs.

The anage ent of persistent dust de anded signi cant and than less
labour of care. Women were regularly expected to clean streets and house
interiors and care for ailing workers. As cement dust became increasingly
pervasive, communities took women’s expanding labour for granted and
viewed their growing work as a regular, expected, and inevitable part of
their daily routines.

The paper shows that cement dust played a dual role for working-class
residents of ce ent anufacturing to ns, offeringa eans for econo ic
improvement while concurrently subjecting them to deplorable work and
living conditions, epitomized by the pervasive dust in quarries,
manufacturing plants, and homes. The rigid boundaries between

interior and exterior, home and industry, blurred as cement permeated
every aspect of workers’ lives.
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BAUXITE WASTE,
ENERGY DEPLETION, AND
UNBREATHABILITY IN JAMAICA

VALERIA GUZMAN VERRI

Since the eginning of thet enty- rst century, the island of Ja aica has
een recon gured not only through the construction of high ays,
hospitals, government buildings and residential projects but also through
sugar production and minerals extraction. The implementation of
concessional loans, public-private ventures and private investments
between the Jamaican government and Chinese banks and companies
has escorted and guided this recon guration. y analy ing the spatial and
material imbrications of Sino-Jamaican agreement-making in the bauxite
industry in rural Jamaica, this paper explores and questions the critical
tasks for architecture when dynamics of unbreathability are unfolded, par-
ticularly when contestation and refusal disrupt the making of these territo-
ries. Since the 1940s and 1950s, alumina has been extracted from open-pit
mines on Jamaican soils rich in bauxite to produce aluminum. During the
re nery process, red slurry residues high in al aline and hea y etals are
deposited across large portions of land: this red material, when dry and
unattended, as has een the case at the re nery ought y the Chinese



Francoise Verges, “Racial Capitalocene: Is

Francoise Verges, “On the Politics of

Suffocation,” Novermber 7, 2021,

suffocation/, accessed June 7, 2025.

recent publication: “Inherited obligations and
architectures of debt” examines the financial

company Jiuquan Iron and Steel (Group) Co. LTD (JISCO) in 2016, rises
up as ne particlesandiscarried y ind o s. nun reatha le territory
unfolds when soil is transformed by extractive dynamics into noxious red
particulates that reach skin and eyes or enter lungs and bronchi, water
tanks and surrounding houses, crops, and pastures.

Imbricated through the colonization of the insular Caribbean and the racial
Capitalocene,' the econo ies of suffocation i ple ented ithin these
spatial and material dynamics of unbreathability interact both with the
ever-growing pressure for bauxite-residue disposal space across the
planet and with the fact that one of the major global end uses of
aluminum across the world is the construction industry.2 Our examination
of these territories that defy borders and enter bodies draws on onsite

isits, situated scienti ¢ accounts, ey Ja aican ne spapers, ediaand
o cial reports of surrounding co  unities protests and de ands, as ell
as the government’s capacity to ensure that the company met its
obligations in the midst of the COVID-19 pandemic.
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PRESERVED PARTICULATES
OF THE ALASKA HIGHWAY

DESIREE VALADARES

In the summer of 2024, ‘SanDiegoVintage,” an Etsy seller, listed a can of
“genuine las a igh ay ust”intheir tsy Shop. Classi ed a “rare nd,”
this 1970s souvenir from the Yukon, a territory in northwest Canada, was
priced at USD 60.02, plus shipping and handling from San Diego,
California. The cans la el features a per anent special deal, “ . off
Regular High Price,” that no longer applies. The product listing reads:
“vintage steel can of AUTHENTIC real deal Yukon Choice brand Alaska
igh ay ust Canis ” X ”. In excellent condition. ill ship
worldwide.” The label instructs its owner to “[r]elive that exhilarating thrill
of driving the Alaska Highway” by “[s]tand[ing] in front of your electric fan
on a hot day and pour the contents of this can slowly into the whirling
blades.” A product guarantee by Murdoch’s Limited assures that “[i]f after

eating a tin of this genuine las a igh ay ustyou are not satis ed
e ill supply you ith another tin at cost” see gurea o e.

This can, for all its apparent absurdity, is an object of curiosity. While
monetizing and miniaturizing the regional airspaces of northwestern
Canada, it in ites its 0 ner to inhale or ingest dust a ne, discrete

Alaska Highway Dust, 4 %" x 3 ¥2”. Etsy.



Affiliate in Asian Canadian and Asian

confinement landscapes and former military

matter with a variable composition and mutable form. This embodied and
performative encounter with 1970s Alaska Highway dust begs the
question: What does this can of dust as an archival object tell us about
US and Canadian cultural imaginaries of a former military road?

In this paper, | perform a close reading of this satirical souvenir of the
Alaska Highway, a 2,450 km bi-national route and former military road built
in 1942-1943 that traverses northern British Columbia, southern Yukon,
and Alaska. By centring elemental geographies—rust, dust, and air—along
the route, | speculate on particle pollutants and their odily affects. | sho
how settler anxieties of land loss, erosion, and climactic upheaval manifest
on the Alaska Highway despite this infrastructure’s promise of
permanence, stability, and connectivity.
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THE MATERIAL MOVEMENTS
OF VANCOUVER'’S YELLOW
STOCKPILES

ALINA DEBYSER

The striking yellow sulphur piles along Vancouver’s North Shore and Port
Moody, Canada, are an iconic and ubiquitous feature of the waterfront and
hold a place in the local imaginary. A byproduct of oil and natural gas

re ning, sulphur is transported fro orthern ritish Colu ia and

| erta. It is held in open-air stoc piles at Vancou er har esand aci ¢
Coast Terminals before being shipped internationally for use in agriculture,
vulcanized rubber, cosmetics, and other applications.

Appearing static and contained, the sulphur piles obscure a more
complex material movement. The trails of sulphur hint at broader networks



spatial flows of material movements. She
published “Sand as Shifting Territory: Sand

shipbreaking and tracing flows of sulphur as

of the interplay of extraction industries, rail and maritime transportation,
and international trade. Yet, human labour and bodily interactions with
sulphur are invisibilized and detached from public perception. The
process is increasingly restricted and mechanized through conveyors, ship
loaders, handling systems, and surrounding infrastructure that shift the
sulphur from one mode of transport to another and contribute to the visual
absence of bodies at these sites.

With a focus on Vancouver, this paper explores these tensions and in/visi-
bilities through site visits, archiv and existing oral histories,
contemporary cultural commentary, and artistic expression of the sulphur
piles. | draw from scholarship on geographies of labour and logistics and
engage debates in volumetric and elemental geographies to
better trace sulphur’s journey across various realms-land, air, sea, and the
subsurface-as it moves across Canada’s western provinces and

eyond inthe aci ¢ cean. Mediating this atter re uires follo ing
processes of extraction, re ning, transit, and stoc piling hile also
speculating on the odily effects eyond the surface-le eli age of
Vancouver’s sulphur piles.
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REHEARSING FRENCH
COLONIAL RADIOACTIVE
ARCHITECTURE IN THE
SAHARA

SAMIA HENNI

Between 1960 and 1966, the French colonial regime detonated four
atmospheric atomic bombs, thirteen underground nuclear bombs, and
conducted other nuclear experiments in the Algerian Sahara, whose
natural resources were being extracted in the process. This secret
nuclear eapons progra , hose archi es are still classi ed, occurred
during and after the Algerian Revolution, or the Algerian War of
Independence (1954-1962). This lecture introduces three forms through
which these histories and stories have been publicly exposed: a series of
translations of testimonies of nuclear victims, a traveling exhibition
Performing Colonial Toxicity, and a published book titled Colonial Toxicity:
Rehearsing French Radioactive Architecture and Landscape in the Sahara
(2024). It will focus on this printed manuscript that brings together nearly
six hundred pages of materials documenting this violent history of France’s
nuclear bomb program in the Algerian desert. Meticulously culled
together fro across a aila le, offered, and lea ed sources, the oo isa
rich repository for all those concerned with histories of nuclear weapons
engag at the intersections of spatial, social and environmental justice,
as well as anticolonial archival practices.
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EVAN PAVKA

For queer and trans-identifying individuals, the closet and the washroom
are two critical material and metaphoric sites corresponding to public and
private constructions of the self." Whether containing or eradicating, they
are “subject objects” bound to the supposed stable borders of bodies and
buildings.? While aiding in enforcing normative ideas of gender, sexuality,

and reproduction, they further participate in esta lishing the order and o
of aterial storing or ushing that runs parallel to the uneasy edges
between various bodies and matter. What happens when they merge?
What human and non-human borders are blurred or redistributed? What
ight the interrogation of such spatial/ aterial slippages offer in
reconsidering the edges between interior, environment, and bodies within
the context of the domestic interior?

By examining the hybrid closet-washing machine, the “clothes-freshener”
from the patented Self Cleaning House (1984) by American inventor
Frances Gabe’s (1915-2016),® and the interior renovation Evaporated
Rooms (2011) by Swiss architect Philippe Rahm,* this paper explores the
uid odies, orders, territories, and entangled atter ithin these

“liquid” closets and their subsequent “hydrocommons.”® Gabe’s closet is
addressed in the context of the greater domestic proposal that sought to

States Patent and Trademark Office.

See Henry Urbach, “Closets, Clothes,
and Lucas Cassidy Crawford, “Derivative

Trans Affects in ds+r's Brasserie,”



Section view of “clothes freshener,” closet

Patent and Trademark Office.

Philippe Rahm, “Evaporated Rooms, An

Inflection

in Banff, Brighton, Chicago, Detroit, Gimpo,

radically transform a conventional suburban home into a ballet of pipes,
valves, and drains enmeshing liquid matter—soiled objects, excretions,
cleaning agents, and microorganisms—with the built environment in hopes
of transcending gendered expectations of labour and family life. Rahm’s
recon guring of the do estic interior through at ospheric properties is
then taken up as similarly indivisible from its post-war building. Here, the
contained and enclosed wash closet (tied to the greater architectural body
through plumbing) is the only room unable to dissolve or evaporate. As
such, gendered and sexualized anxieties surrounding its queer occupant
manifest in the exposed closet positioned along the opaque washroom
plumbing wall, concealing and revealing the workings of the body. In each,
aspirations to evaporative normative ideas of gender and sexuality through
interior architectural interventions are halted by the indissolvable binaries
enforced by an existing architectural framework as well as the physical
spaces of the bathroom and closet. However, both provide insights into
entangled wet matter condensing at the edge of buildings as well as
bodies that may work to erode such binaries.
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A REFLECTION ON THE
‘CRISIS OF DEMOCRACY’
FROM THE POINT OF VIEW OF
A POLITICAL ECONOMY OF
URBAN SPACE (THE SPECIAL
CASE OF THE TECHNO-
CAPITALISM ADAPTATION OF
CARING SPACES)

BEATRIZ V. TOSCANO



Birkhéuser, 2022), 17 + 26.

neoliberal urban planning (“SoftPower,”

urban tourism and revolt (“Stadte zu

(“Fortress City”, Rosa Luxemburg Stiftung,

(“Ecosofias Urbanas.” Astragalo 32, 2023).

This paper pertains to a critical analysis of the ‘ergonomic’ interventions of
the infrastructures of care. As a design-own material feature whereby body
parts can be grafted onto the seat and the task at hand, ergonomics

ena lesni lesi ultaneity, thus facilitating a cost-effecti e spatiote po-
ral coexistence of tasks; for the present discussion, this applies to
productivity and reproductive tasks, where the caring body is rendered a
mere tool.

eyond its roader de nition as the positi e facilitator of a ody-
equipment alliance, my focus lies precisely on the ergonomic

odi cations of or places ith their entailed pro oting rhetoric of
un othered o ce hours: for, hat are these de ices ena ling and, ost
importantly, WHERE? In the absence of the material conditions for
freedom of choice, my argument is an attempt to uncover ergonomics’
political entanglements; as by tethering caring bodies (nursing and
child-rearing) to productivity, | argue, ergonomics appears to close the gap
between reproductivity and time debt.

This presentation aims to provide clues about the ‘material, practical
and multifunctional’ coexistence present in co-working/co-living spaces,
nursing-ena lings arto ce furniture, and o ile stations for e cient
breast-feeding, as it may be mimicking the same kind of spatiotemporal
compression inherent to the processes of capital accumulation in the ratio
body-capital-labour—ultimately the focus of a Marxian critique of
techno-capitalist societies. Within this stance, intimacy (the lack thereof)
and the spatiotemporal compression of multitasking bodies that comes
with this ergonomic adaptation stand as the markers of societies
increasingly dominated by the logic of monetary value production.’
Within a broader scope, this case against the techno-adaptation of care/
working spaces is intended as a further expansion of some recent work
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MASCULINITY, ‘CIVILIZATION’,
AND DOMESTICITY IN BRAZIL
(1870-1920)

PEDRO BERESIN SCHLEDER FERREIRA

This presentation investigates how, between the second half of the
nineteenth century and the eginning of the t entieth century, the diffusion
of new patterns of masculinity and domesticity in Brazil was linked to a
project of the national elites to ‘civilize’ the Brazilian nation. In this period,
Brazilian intellectual and political elites sought to transform the recently
independent colony into a ‘civilized,” white, and industrialized nation. To
that end, they problematized the national population and drew up

projects to reform it. Within this context, the ‘good man’—an

idealized white, virile, Christian, moralized, disciplined, and ‘civilized’
man—emerged in the imagination of these elites as the key agent of this

“Cena de Familia de Adolfo Augusto Pinto”



‘civilizing’ process, who would be responsible for establishing ‘order’ and
promoting ‘progress’ in society.

Aware that the making of ‘good men’ depended on moral and social
formation, the nation’s educators—intellectuals, doctors, politicians,
moralists, writers, and editors —wrote, translated, published, and
disseminated male prescription texts and books, through which they
sought to spread new standards of virility, manhood, productivity,
discipline, and morality in Brazilian society. Among the topics covered in
those books, family life and bourgeois domesticity were central concerns.
They were analyzed, problematized, prescribed, and normalized to serve
as instruments to control, discipline, and regulate men’s pleasures,
affections, i agination, desires and aspirations. y analy ing these oo s
and texts, as well as architectural interiors of the period, this presentation
explores how the spread of bourgeois domesticity in the urban middle and
upper classes was articulated with the ambitions of these elites to guide
and order the energies of the subjects in favour of their ‘civilizing’ project
for the Brazilian nation.
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MAKING HOMEPLACE IN

ZURICH BETWEEN THE
1980S AND 2010

KHENSANI JURCZOK-DE KLERK

In the context of Switzerland, ‘Third World Women’—more

speci cally, lac foreign o en li e any other non-nationals, see
stability amidst forces of unhoming. One aspect of stability is having
access to social, econo ic, and political resources afforded to one
through nationality. This is one of the most catastrophic instruments for
excluding, oppressing, and pacifying non-nationals. Combined with the
isolating conditions fuelled by everyday racism, this hostility presents
serious hindrances for marginalized groups trying to construct cultures of
belonging. Within architectural discourse, explorations of othered forms of
kinship are nascent yet promising, considering rainbow, chosen, queer and
polyamorous families, amongst others. All of these forms of kinship disrupt

Treffpunkt Schwarzer Frauen, ZUrich, ca.



Treffpunkt schwarzer Frauen,

gendered hegemonic dependencies underscored by the idealized nuclear
family unit, which, in Switzerland, prevails culturally. Echoing Katherine
McKittrick’s scholarship on workable geographies,' this paper asks what
forms of kinship have Black ‘Third World Women’ constructed to make
liveable geographies for themselves in the wake of racial-sexual violence
in Zurich since the 1980s until today?

This paper will dwell on textually and visually reconciling stories in which
‘Third World Women’ have constructed cultures of belonging between

the 1980s and early 2000s in Zurich. Methodologically, this contribution
will depart from, center and work through the oral histories of some Black
foreign women who arrived in Zirich between the 1970s and early 2000s
under various circumstances, all of whom at some point encountered the
Treffpun t Sch ar er Frauen “The Meeting lacefor lac o en”.The
Treffpun t Sch ar er Frauen as a grass-roots pro ect in
Zirich that provided a meeting place and resource centre for Black foreign
women in Zurich that allowed often isolated women to access a wider
constellation of social and cultural infrastructure, all at once facilitated by
the provision of physical space.

The paper argues that such socio-spatially entangled places are
architectures of solidarity or what bell hooks (1952-1921) calls homeplace
(1990),2 wherein a sense of belonging for Black women is (in)formed by the
spatiality of convening, conviviality, and fellowship. Using hooks’

for ulations as a pro pt, she rites, “ho e er fragile and tenuous
the construction of the ho eplace has “a radical political di ension.
one’s homeplace [is] the one site where one could freely confront the issue
of humanization, where one could resist,”® this contribution will ultimate-

ly offer a editation that proposes to understand such pro ects as safe
space infrastructures and further re ect on their spatial dyna ics and
imprints.
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THE RED EARTH BURIED,
EXTRACTED, SHAPED, FIRED,
DISCARDED

YY M RM TC

Aerial image of stratified ground in Menemen,

This research examines the strata-biography of Gediz River and its
sedimented soils as life-forming matter in Western Anatolia, Turkey,
investigating how geological movements, architectural processes, and
material production practices shape and transform one another across
multiple temporal and spatial scales. Drawing from Elizabeth Grosz’s



Neonteichos (Yanikkdy) Menemen, adjacent

mourning offerings, these masks were buried

Press, 2005), 13-43; Nigel Clark, “Politics of

Yusoff, “Geosocial Formations and the

Oya Yesim Armagan Atacan is a research

“Gendered Spatial Mobilities: Negotiating

concepts of stratal politics and strata-biography,! the study frames the
river’s shifting terrain not as a passive substrate but as an active agent in
architectural and cultural formations. The ongoing redistribution and
reformation of terra rosa through sedimentation and erosion challenge
anthropocentric views of architecture as a solely human-driven practice.
As the Gediz River continuously carries and deposits terra rosa, it
mediates interactions between geological processes and human
practices. Through these encounters, terra cotta emerges at the
intersection of earth-formed structures and life-forms, where raw clay
undergoes transformation through cultural engagements.

The study examines how terra rosa moves between states—buried,
extracted, shaped, red, discarded tracingits role in hu an and
nonhuman entanglements along the river. From Lydian-era bricks and
tumulus tombs to Neolithic ceramic traditions, contemporary Menemen
pottery from the Izmir province, industrial brick production, and extractive
operations, the research follows the material’s shifting modalities, revealing
how architectural and material practices emerge within and through the
clay-rich red Mediterranean soil that constitutes the ground of Western
Anatolia. By tracing these transformations, the study also seeks to
uncover the historical and contemporary actors who have mediated these
material shifts, examining how their engagements with terra rosa have
shaped and been shaped by its changing states. Engaging with

eleu e- uattarian notions of strati cation,? this study interrogates how
the relations of architecture and matter complicate human-centred
narratives of design and construction. Terra rosa’s transformation across
states and infrastructures disrupts rigid disciplinary boundaries between
architecture, geology, and cultural history. Ultimately, the research
proposes a geo-material reading of architecture, arguing that the earth
is not a passive background, but an agent that co-produces spatial and
material conditions over time.
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LIME, CEMENT, AND
GLOBAL CONSTRUCTION
REGIMES ALONG THE INDIA-
BANGLADESH BORDER

SAMARTH VACHHRAJANI

This is a familiar story: a perilous location of global trade, expropriating
Indigenous lands, relying on exploitable labour, ruining local ecosystems,
and legitimizing delusions of economic growth and development.
Confronting this familiar reality, it questions how architecture and its
underlying economy of building construction materials have become a
non-lexical medium for consorting global capitalism and authoritative



power. It is a story along the seams of global exchanges, where national
borders have swollen into lucrative economic corridors and where the
economic logic of architecture allows globalization—as an all-pervading
imperial system—to proliferate on the ground.” Re ecting on an
ethnographic encounter of eing caught a idsta eetofli estone-
carrying trucks along the India-Bangladesh border, this story brings
attention to the global cement manufacturing industry and limestone
mining in the Indigenous regions of Khasi and Jaintia hills in northeast
India. It shows how a global cement corporation swaddles a European

ultinational corporation, international nancial institutions, authoritarian
government schemes, resource exploitation, border militarization, and
environmental change in a single place.

This paper attends to how architecture and the construction industry
mediate global capitalism and punitive forms of political rule. It argues
how the seams of global trade, like the India-Bangladesh border, are sites
from where a form of economic imperialism—co-joining econometric and
authoritarian power, bolstered on precedents of colonial appropriation and
extraction—is assuming its shape. It brings attention to not only the polit-
ical econo ys glo al scale that forti es architectural production ut also
the situated experiences—social, cultural, and political—that are lived and
negotiated on either side of the India-Bangladesh border.?

The seams of global trade that buttress contemporary global construction
regimes are central to understanding how architecture serves as a material
and spatial medium for forcibly conforming or rather distorting bodies and
territories for global capitalism. Therefore, this story traces the prevailing
ideologies that undergird architecture —land expropriation, extraction,
territorial sovereignty, and material economy—and the forms of power it
casts for capitalist (over)accumulation. It asks—how do borders
immobilize people but keep capital mobile?® What logic prompts looking at
a mountain and only being able to calculate its mineral worth? It

observes how the contemporary global order and infrastructures
supporting it are organized and mediated along the seams of global
exchanges.
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MERVE BEDIR

n Fe ruary ,atapproxi ately : localti e, asigni cant
landslip too place onthe pler old Mining Site s heap leach pad in lic,
Erzincan province, Turkey. The incident in which nine miners went missing

was described as a “landslide” by the state authorities and the joint

venture company Anagold based in the capital city, Ankara. But the
partner of the mine, Denver, Colorado based SSR Mining Inc., announced
to the US NASDAAQ stock exchange that “a large slide occurred in the
heap leach area.” By calling it a “landslide,” the incident is “naturalized,”
thus negating the institutional culpability and transferring the responsibil-
ity outward towards the environment, as well as reducing the incident to
probability and coincidence. Independent researchers reported that this
incident, however, could have been predicted, and thus it would have been
preventable.? Therefore, it cannot be named a natural disaster.

Heap leaching areas are where millions of cubic meters of rock extracted
from mines are washed with a solution that includes cyanide and heavy
metals such as arsenic, mercury and cadmium. Even when operated

a lessly, leached gold ines cause conta ination of the surrounding
soil, surface/underground waters, and air with these materials. In Gépler,
heap leaching is spread over a large, uninsulated area next to one of the
tributaries of the Euphrates River, where it is impossible to prevent the
spread of chemical pollution. Therefore, the health of the local community
and a wider region along the river remains under threat.

This paper focuses on the Copler Mining Site. It traces gold as matter,

the mining process, the infrastructures and networks of architecture that
support the mining of gold, the output of gold mining, and the workers and
communities impacted at this site. The idea is to spatialize and
understand the mining incident through publicly available information

and clarify that the incident is not a natural event and that it is more than

a “landslide.” In addition to transparency in all public disclosures and
practices for the sake of public health, this paper also demonstrates and
advocates the necessity to stop leached mining practices.

“Copler Incident,” SSR Mining, updated

“Toprak Kaymasl| Degil Yigin Lici Felaketi,”

May 25, 2025; and P. BlyUkakpinar, A. C.
Carrillo-Ponce, M. B. Munir, E. Karastzen,

Gorum, “Seismic, Field, and Remote Sensing
Analysis of the 13 February 2024 Cdpler
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BODIES AND COLONIALITIES
OF LABOUR IN THE AMERICAN
CONSTRUCTION SITE

MARl’A GONZALEZ PENDAS Introduced by Federica Goff



“Pious Technologies and Secular Designs”
and the essay “Labor Un:Imagined” for SAH, Mexico to Uruguay imagined building

rituals as religious rituals; bodily rituals, in fact, they thought could
translate evangelization and exploitation into “cosmic development.”
Workers, in their turn, also saw to shape their own indigenous
cosmologies in concrete.
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LABOUR AS AN
INFRASTRUCTURE OF THE
STREET IN HONG KONG

SONY DEVABHAKTUNI

Imaginations of infrastructure are often framed by a monumental scale
or by narratives of development and construction that end with a work’s
completion. These imaginations cast infrastructural systems as discrete
networks that allow for the movement of resources or bodies: pipelines,
highways, and bridges. Such an imagination becomes inadequate when
we look more closely at aspects of the urban environment—such as the
street—where multiple networks come together to work in coordination.

The street also re eals the aysin hich each of its different syste s



Lauren Berlant, “The Commons:

Simone AbdouMaliq, “Ritornello: ‘People as

depend on construction and maintenance for their functioning. This, in
turn, rings to light the astnet or of hu an effort that is another thread
woven into the streets’ multiple infrastructures.

Th paper takes the street in Hong Kong as an exemplar of such
overlapping networks: an infrastructure of infrastructures. To explore how
this way of thinking about infrastructure puts physical emplacements into
relation with human networks of support, | consider the labour implicated in
the installation of thermoplastic road markings through a close reading of
Hong Kong government regulations and reference documents. Markings
begin as plastic pellets that are heated to 200 degrees Celsius. or ers
using screed oxes filled ith olten aterial anually dra lines or

cur esonto ar ed surfaces to define o e ent. This co ing together of
human labour, petroleum, energy, and the fabrication of the civic realm can
be understood through a framework of an infrastructure of infrastructures
that brings together physical and human emplacements. Where these two
types of infrastructures are most often considered apart —the former
studied by engineering, architecture and planning, and the latter more
recently considered in the social sciences and humanities—I want to insist
on their imbricated and implicated relation. | consider Lauren Berlant’s
writing on infrastructure and the commons,' as well as AbdouMaliq
Simone’s articulation of people as infrastructure,? to put forward an
argument for the role infrastructure plays in holding the world together. It is
this role, | argue, that potentially also makes infrastructure critical to the re-
articulation of this social world from its seeming stasis and solidity into a
new set of relations.
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THE RESISTANCE OF
BAILUNDQO’S CONSTRUCTIONS
IN THE CONTEMPORARY BUILT

ENVIRONMENT

YOLANA LEMOS

The colonial imposition of Western architectural principles, which
contributes to the homogenization of culture and architectural practice,
has led to the marginalization of native building practices and the
knowledge systems they embody. In Angola, during the Portuguese
colonial period (1575-1975), the introduction of new materials and



and interventions that intersect with different

Tekula”

theory. The collective’s project “Soba
Eternal”

with the project “Oku Tumala Oku

theme
Narrative for

“Afrofuturism as a New

architectural models not only altered the country’s physical landscape but
knowledge systems they embody. In Angola, during the
Portuguese colonial period (1575-1975), the introduction of new materials
and also its social dynamics and the way people inhabited space. This
problem persisted in the post-colonial period when decontextualized
constructions using non-local materials radically transformed the
landscape and extinguished ways of appropriating space and nature. It
is evident the contrast between the visually oriented Western approach
in architecture and the embodied construction methods of the region of
Bailundo in Angola, where the process of building with earth engages the
whole body and is deeply intertwined with the local environment and
cultural traditions.

ailundo s traditional construction offers a criti ue of these i ported
solutions that prioritize visual aesthetics, aligning with the approach of
architecture that is an extension of the body rather than architecture as an
object. This approach not only emphasises the importance of embodied
experiences but also the cyclical and dynamic relationship between the
body and space-time, addressing how matter is organized in such a way
as not only to serve a structural function but also to facilitate a
sensory and bodily connection with the built space, which begins right
from construction. The act of moulding and shaping the earth with one’s
hands and body creates a direct, physical connection between the builder
and matter, fostering a sense of intimacy and ownership over the
construction process. This knowledge is not just intellectual but also
physical, as it is encoded in the movements and practices of buildings.
The body becomes a repository of ancestral knowledge that contributes to
a sense of continuity and belonging.

This communication explores the concept of embodied spaces through
vernacular constructions in the Angolan region, where self-construction
pre ails. Re ecting on and learning fro different thin ers and
philosophers, this study aims to determine how the construction practices
in Bailundo could feed Angolan architectonic thought and challenge
predominantly Western architectural paradigms. By highlighting the
sensory and bodily dimensions of buildings in Bailundo, one expects to
explore the interplay between matter, bodies, and space, examining how
these constructs mediate through architectural practices and the role of
the discipline in perpetuating or disrupting exclusionary legacies.
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THE ARCHITECT AS A
CONSTRUCTOR

ELEONORA ANTONIADOU

In the history of architecture, the communication between constructors
and architects has ta en different for s, fro oral instructions to
construction drawings, and even today, it uses mediators and project
managers. This distance between design and implementation has
dehumanized labour and created a gap between architects and matter.

uring the s, an in uential group of Italian architects esta lished
Global Tools,! an innovative system of workshops aiming to experiment
with arts and crafts and learn architecture through unlearning. The group
was active between 1973 and 1975. Five research and working groups
were formed between the members of Global Tools, functioning
independently but always closely to each other with several overlaps in
methods and practices. The connecting link of all groups was the physical
essence of the body, its co-existence with other bodies, and its relation to
the environment.

One of the groups was Construction, also described as de-construction.
The group manifested ‘minimal technology’ and the revaluation of the
connection of tool and hand working with elementary and craft techniques.

Garanti Kultar A, 2015).



SALT/Garanti Kultir AS, 2015), 25.

According to the Construction Group, minimal technology refers to the
disconnection of any thinking and making process from any pre-existing
technological Iter, aterial creation, cultural dependency and
methodological medium. The re-examination of craft techniques? became
a tool for the group to promote early sustainability and environmental
consciousness and to enhance creative thinking through manual labour.
The goal of the Construction Group was to revisit existing designing and
representation tools that were considered vehicles of cultural conditioning
and overcome the fear of making a mistake.

This paper aims to revisit global tools experiments, especially the
Construction Groups workshop, as an act of learning and responding

to critical questions such as: How can architects today bridge the gap
between manual labour and design? Is the body the vehicle for achieving
this? How can we engage with non-normative entanglements with matter
through construction?
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